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Canton Ballet presents

Angelo Lemmo’s

3/14 
15 
16 

Friday
7:30 pm

Saturday
2:00 pm

Sunday
2:00 pm

Canton 
Palace 
Theatre

Cassandra 
  Crowley

Order tickets
cantonballet.com | 330.455.7220

Artistic & Executive Director 

Open Sunday with Full Bar

8806 Towpath Road, NE Bolivar, OH 44612

330-874-4444

Wednesday–Saturday: 
Lunch 11:30 am - 2 pm
Dinner 4:30 pm - Close

(Lunch Weekdays April - October)

Sunday:
Brunch 10 am - 2 pm 

Grill 10 am - 7 pm

Closed Mon.& Tues.

Patio Dining Available
www.CanalTavernofZoar.com 
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Dear Friends,  

  
I’ll bet you haven’t guessed our theme for this issue by looking 

at our cover, but I’ll also bet those sweet alpaca faces made you 
smile.  Those beautiful animals are cared for and loved by JoAnn 
Poulton and are the cover girls(boys?) for our wearable art issue. 
JoAnn’s story and those of other creators and designers of 
wearable art are featured throughout the pages following.   

For a historical perspective on wearable art, ARTicles 
MAGAZINE took a field trip to the McKinley Presidential Museum 
and Library.  The museum is currently involved in a long range 
conservation of first lady Ida McKinley’s beautiful Victorian-era 
dresses. Even our regular music feature Playlist joins the wearable 
art theme with  a piece on London’s Carnaby Street fashion craze 
of the 1960s.   

Comfort food takes the stage in our Around our Table section.  
The recipe names - molten lava cake and Irish stew- as do the 
foods themselves, bring a feeling of warmth to this exceptionally 
cold winter.   

There is still time to visit the nationally acclaimed exhibit of 
Illuminating the Word: The Saint John’s Bible at the Canton Museum 
of Art.  Read the review on page 4, then see it for yourself.  Make 
an evening of it: Entrance to the museum is free on First Fridays so 
check out the artists taking part in First Stop at the museum while 
you are there.  

Take a look at our calendar of events on page 19 to find more 
things to do as you wait for the coming of spring.  The symphony, 
the ballet, the galleries and the theatres are all there for you.  

 
 

Thanks for letting us write for you! 
 
Elizabeth and Robert Bauman  
The Staff at ARTicles MAGAZINE  ADVERTISING 

For rates and deadlines  
please contact:  
Judi Longacre  

articlesads@neo.rr.com 
 

 
Calendar Submissions/Press Releases may 

be sent to: 
ARTiclesmagazine@ymail.com   
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Cover Photo provided by Kathy Belden.  
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By Laurie Fife Harbert 

 
 The result of an extraordinary, 

international undertaking is on display 
now through March 2 at the Canton 
Museum of Art. ‘Illuminating the Word: 
The Saint John’s Bible’ features the first 
hand-wr i t ten, i l luminated Bib le 
completed in over five centuries.  The 
creation, which took over a decade to 
complete, was commissioned by St. 
John’s Abbey and University in 
Minnesota. The project was made 
possible by the financial backing of 
nearly 1,400 financial contributors.  The 
exhibit was brought to Canton with the 
help of donors as well, including 
Malone University and the Stark 
Community Foundation, among 
many other local sponsors.   

 ‘The Saint John’s Bible’ was 
created by a team of 23 in 
Wales, U.K., led by renowned 
calligraphic artist Donald 
Jackson. The pages are of 
vellum, the ink was applied by 
quills. The illuminations, or 
images, are of paint often 
embellished with gold, silver or 
platinum. The seven volumes of 
‘The Saint John’s Bible’ include 
the Old and New Testaments 
and resulted in 1,127 hand-
lettered pages. The sheer 
magnitude of such an endeavor 
in this day and age where ‘quick 
and dirty’ seems to be 
becoming the accepted norm 

gives hope to those searching for 
something beautiful, tangible, and 
spiritual in the seemingly disposable 
culture in which we now reside.  

 The CMA exhibit showcases 68 of 
the Bible’s pages. The low lighting 
required to preserve the delicate sheets 
adds to the sense of reverence one 
feels upon entering the exhibit.  Softly 
chanting monks may be heard through 
the overhead sound system, adding a 
lovely touch to the overall experience.  
The pages are handsomely displayed in 
freestanding blond wood cases and 
Plexiglas, and are large enough to 
accommodate the two approximately 
18 inch by 24 inch bound pages housed 
in each. The exhibit labeling notes the 
scribe and the artist, though in some 
cases they are one and the same.  
Many of the illuminations are prominent 
and fill a page, while decorative 
borders and intricate details enhance 
the large areas of script.  Of note is a 
display of an illumination’s ‘start to 
finish’ progression which shows stages of 
work from the first sketch through 
tracing, layout and drafts, to the 
finished page in its case.  One of the 
smaller galleries off of the main exhibit 
showcases historic religious books, tools 
and didactics of the calligraphy and 
gilding trade, and an area to view a 
video of the process of making the 
Bible. Fascinating information is to be 
had here, such as that the gilding 
process must be done by a human 
being, as the artist’s oils on his hands 
and his breath are needed to complete 
the task.  

Sacred Voices  
The upper CMA galleries present a 

more contemporary take on religion.  
‘Sacred Voices,’ an original CMA 
exhibit curated by Canton’s own 
Michele Waalkes, features 2-D and 3-D 
art from international artists.  “I sought 
artists whose faith seemed embedded 
in their creative process and whose 
work conveyed a spirituality and depth 
of belief,” Waalkes stated.  The ‘wow 
factor’ piece in this show is ‘Second 
Adam,’ an oil painting on wood with 
gold and silver leaf by Massachusetts 
artist Bruce Herman.  The large painting, 
approximately 12 feet by 10 feet, is itself 
the shape of a cross. Within the physical 
perimeter of the cross is another, 
painted cross, as it depicts the 
crucifixion.  Works reflecting many 
religions, including Christianity, Judaism 
and Muslim, from a variety of media, 
styles and sizes make this exhibit an 
interesting contrast to the uniformity of 
the  work in the ‘Illuminating the Word: 
The Saint John’s Bible’ exhibit.  “I 
gravitated toward work that was 
contemplative, poetic even, in how it 
drew you in and prompted you to really 
experience the work, regardless of your 
faith as the viewer,” Waalkes said. Also 
included in ‘Sacred Voices’ is the work 
of several local artists: Sharon 
Charmley, Tom Wachunas, and Chris 
Wurst.  
Nature’s Creatures 

Another small gallery off of the 
‘Illuminating the Word: The Saint John’s 
Bible’ exhibit offers an interval from the 
religious themes. Pottery vessels with 

graceful yet light-hearted fish, 
frogs, dragon flies, and the like 
perched upon them are on 
view in the ‘Nature’s Creatures’ 
exhibit of work by Joy Elaine 
Praznik Sweeney. While this may 
seem to have little in common 
with its neighboring artwork, 
dragon flies are also depicted 
on pages of the Bible in the 
adjacent space, nicely tying it 
all together.  Tickets for 
admission to all of the exhibits 
are $10 for adults and $8 for 
senior citizens and students with 
ID.  Tickets are available at the 
CMA Ticket Office or by calling 
330-453-7666 during business 
hours, or anytime online at 
www.cantonart.org.  
 
 

A Change of Art: Religious Art Graces CMA Galleries 

‘The Ten Commandments’ by Thomas Ingmire graces 
one of the vellum pages of ‘The Saint John’s Bible.’  

Photos courtesy Laurie Fife Harbert 

‘Second Adam,’ oil on wood, by Bruce Herman  
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By Mallory Evans 
 
Donna Fuchs is a lifelong artist who is 

constantly working on something new. In 
the last few years, her artistic energy has 
been channeled into jewelry making. 
Her work can be simple and whimsical or 
dramatic and exciting. Whatever the 
style, each piece of Fuchs’ jewelry tells 
an interesting story about the artist who 
created it.  

Each piece of her jewelry is made 
using a fascinating combination of 
materials. One necklace on a 
handmade chain includes silver jump 
rings, hand-dyed silk ribbons, fine silver 
charms and metal that is patterned and 
torched. Another sterling silver piece 
from Fuchs’ collection features real 
walrus fossils, coral and copper.  

Her favorite pieces use interesting, 
earthy materials from around the world. 
She uses fossilized mammoth tusks, 
beads from Dead Sea clay, ostrich eggs 
and vinyl discs made in Africa. Fuchs 
loves to learn the stories behind the 
materials she is using. These ethnic-
looking pieces match Fuchs’ personal 
aesthetic, but many customers are 
attracted to colorful beads and shiny 
silver. Her work encompasses a wide 
variety, so there is something for every 
customer to enjoy.  

Fuchs frequently creates pieces with 
precious metal clay, or PMC. This rollable 
clay contains real silver, and when the 
piece is fired in the kiln, the clay 
disintegrates and only silver is left behind. 
To add texture to PMC, Fuchs has been 
known to use concrete and even corn 
husks.  

She loves to experiment with design, 
techniques and materials. Fuchs gets 
bored with preliminary sketches, so she 
usually starts pulling materials together 
and seeing where they take her. “As I 
start making it, it starts coming together,” 
Fuchs said.  

Encouragement and education 
have contributed to Fuchs’ passion and 
skill as an artist. Growing up, she was 

surrounded by creativity. Her family 
encouraged self-expression through 
everything from music, painting and 
sewing to basket weaving. She said 
there were always pencils, paper and 
paint in her home, ready for when 
inspiration or boredom struck. Her own 
timeline as an artist began with painting, 
and went on to include cross-stitching, 
needlepoint and knitting.  

Seven years ago, Fuchs jumped 
head first into the jewelry making world 
and she has found great success there. 
She didn’t necessarily have a vast 
wealth of knowledge or jewelry 
experience beforehand. Fuchs just had 
the courage to give it a try and the drive 
to educate herself. She took classes on 
stringing, bead making, PMC and more. 
“I tried everything that I saw. If it looked 
interesting, I tried it,” she said.  

She read book after book and tried 
to understand the science behind each 
technique. Her studies have helped her 
understand the way molecules interact 
in the different materials she uses. Fuchs 
knows which chemicals will change the 
color of silver, and how long to hammer 
a wire for it to harden. “If you know what 
happens, then you have a lot better 
idea of how to make things work for 
you,” she said. “It takes the mystery out 
of it.”  

Fuchs now teaches others how to 
make jewelry by working with materials 
like wire, silver and PMC. She said it is 
important for these classes to be fun and 
not overly complicated. She also added 
that when a person merely learns the 
artistic skills and techniques, the art is stiff. 
For Fuchs, falling in love with the art of 
jewelry making has kept her ideas fresh 
and expressive. “It’s not a matter of 
being able to, it’s a matter of just 
wanting to,” she said.  

Fuchs works from the sunny studio in 
her Canton home, creating glass beads, 
crafting unique clasps and torching 
metals. Fuchs said each piece takes a lot 
of time and love. “When you’ve made 
something, you’ve handled it — it’s like 
your child, you’ve created it,” she said.  

Over the years, Fuchs has sold 
hundreds of rings, necklaces, pendants 
and bracelets. She currently sells her 
jewelry at Journey Art Gallery, 431 4th St. 
NW in Canton. To learn more about her 
work or to express interest in taking a 
class, contact Journey Art Gallery at 330-
546-7061.  

Exhibit A: Donna Fuchs, Jewelry Artist 

Photographs provided by Donna Fuchs 
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By Mallory Evans 
 
 
The William McKinley Presidential 

Library and Museum is brimming with 
Stark County history. During a recent 
ARTicles MAGAZINE field trip to the 
museum, Curator  K im Kenney 
described the museum’s newest 
conservation endeavor which highlights 
Canton native, first lady Ida Saxton 
McKinley.  

The museum is working to conserve 
20 of Ida McKinley’s gowns from the 
turn of the 20th century. Kenney said 
this collection will really bolster the 
museum's exhibits. Many of the gowns 
are in poor condition, but Kenney and 
the team at the William McKinley 
Presidential Library and Museum are 
excited to bring the dresses back to life 
and tell Ida McKinley’s story.  

The museum received pieces of 
McKinley’s wardrobe from donors within 
her family. The boxes of bodices, skirts 
and accessories were sorted through, 
and 20 complete gowns were selected 
for the conservation project. The 
dresses are extremely fragile and, 
Kenney said, even the slightest touch 
can make a deteriorating dress 
significantly worse.  

McKinley’s clothing was made in 
the late Victorian era, which is seen as 
a golden period of fashion for women. 
Gowns came in two pieces: graceful 
bell-shaped skirts and bodices with 
e x t r e m e l y  p u f f y  s l e e v e s .  I n 
photographs, Ida McKinley looks almost 
matronly with her hem to the floor and 

high col lar .  Kenney said th i s 
conservative look was all the rage in 
the Victorian era, and Ida McKinley was 
up-to-the-minute in fashion. Americans 
expected their first ladies to dress to 
impress. Some of McKinley’s clothing 
came from larger cities like Baltimore 
and Chicago. In her research, Kenney 
has found newspaper art ic les 
containing detailed descriptions of the 
first lady’s outfits during public 
appearances, not unlike today.  
The art of conservation 

Preparing the dresses for exhibition 
in the museum is an arduous process. 

Kenney explained that museums prefer 
to conserve artifacts, rather than 
restore them or create replicas. This is 
why the museum hired experienced 
textile conservator Chandra Obie of 
the Cincinnati Art Museum to work on 
the project. Rather than fabricate 
elements of the dresses or replace the 
beads with modern look-a-likes, Obie 
will primarily work with the genuine 
artifacts.  

Textile conservation requires a very 
specific skill set. Obie began working on 
the dresses last year, and each of the 
20 gowns requires a unique treatment 
plan.  

The first lady loved to wear luxurious 
fabrics like silk with ornate detail work, 
including lace, beading, sequins and 
tiny mirrors. To conserve these dainty 
details, Obie cannot just sew them 
back on at random. Each loose or 
broken component must be re-
attached in its original place, to look 
just as it would have when McKinley 
tried them on for the first time. Many of 
the appliqués on the gowns were 
attached with glue, which left residue 
on the fabric. Obie is then able to trace 
the beads and baubles back to their 
original places. The work is very tedious. 

To remove stains from a textile, a 
conservator needs to know exactly 
how a solvent will react with the fabric. 
Obie must understand the science 
behind each reaction, making sure to 
lift the stain without damaging the 
delicate material underneath.  

  The wool items in McKinley’s 
wardrobe held up better over the last 
century than some of the other fabrics. 

Field Trip: McKinley Presidential Museum & Library 

This dress was designed by Marshall Field and is 
made of gray silk crepe. The trim features rose and 
off-white cording, small pearls and gray velvet. The 
design includes a standing collar, a peplum and 
puffed sleeves.    Photos courtesy Mallory Evans 

Vintage picture of Ida McKinley and 
newspaper clipping regarding her fashion 
sense.  
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Treated silks from the 1890s were heavy, 
and often created issues in the waist, 
sleeves and shoulders, where the fabric 
was stressed. Brocade areas in the 
gowns frequently split. As Obie 
conserves the gown, she will work to 
s t rengthen i t  to  s low fu r ther 
deterioration. The linings of McKinley’s 
gowns are also in desperate need of 
repair. Obie will remove crumbling 
patches from previous conservation 
efforts, using the newest techniques to 
replace them.  

  McKinley’s favorite color to wear 
seemed to be aquamarine. The color 
can be found in the stitching of one 
dress and on the cuffs of another. One 
of her aquamarine ensembles used 
chenille fabric on the bodice and in 
panels on the skirt. The skirt is severely 
damaged, and in this instance, Obie 
will perform more of a restoration than 
conservation. While satin could be 
dyed aqua to match the original dress, 
Kenney is looking into other options. 
New technology allows fashion 
designers to print on fabric to simulate 
texture, including the chenille McKinley 
wore. 

“Each dress is unique to its problems 
and its solutions,” Kenney said. “You 
only go to the replicas and the 
restoration when absolutely necessary. 
And then there are still purists who 
won’t go that way at all.”  Another 
dress is covered in silver sequins that are 
now blackened by tarnish. Kenney 
explained that a few of the fallen 
sequins will be cleaned and displayed 
near the dress, but the blackened 
sequins on the dress will remain 
tarnished.  

Conservation is a difficult concept 
to explain in a society where everything 
is disposable and nothing is repaired. 

Overall, this conservation effort is 
projected to cost as much as $69,440. 
The museum will use grant funding and 
d o n a t i o n s  t o  c o m p l e t e  t h e 
conservation. Approximately $5,000 has 
been raised through a donation box 
and contributions from the Museum 
Auxiliary. Funding is in place for three of 
the dresses, two of which should be 
completed in 2014. “It’s going to be 
expensive, but if it’s important to you, 
you can do it,” Kenney said. “It’s a 
really fun project for me to work on. I’ve 
never worked on a conservation 
project of this scale, and it will be very 
rewarding in the end.”  
Why dresses? 

Kenney believes that fashion 
artifacts like Ida McKinley’s gowns can 
speak in impressive ways. “I think 
fashion connects people to the past; it’s 
something that people can relate to,” 
Kenney said. “In terms of fashion, we’re 
really slaves to it whether we admit it or 
not.”  

An article of clothing can tell us 
about the person who wore it, and the 
world they lived in. There are 
approximately 35,000 artifacts in the 
museum, and 5,000 of them are 
costumes. Most of the men’s clothing 
include military uniforms and formal 
tuxedos, and there is not much variety. 
Fashion trends historically changed 
more slowly for men, and few pieces of 
their wardrobe were worth preserving.  

For western women in the 19th and 
20th century, fashion trends chart the 
changes in gender roles and societal 
expectations. Cultural changes can be 
monitored in hemlines and silhouettes. 
Kenney pointed out a handful of 
historical dresses currently displayed in 
the museum’s permanent exhibits. Two 
formal dresses from the 1930s are 

included in the ‘Stark County Story’ 
exhibit. A polka dot dress is nestled in 
the display of a 1950s kitchen to bring 
the scene to life.  

The museum’s street of shops 
chronicles many of the changes cities 
like Canton experienced from 1805 to 
the 1930s. A dress displayed in the 1890s 
hotel lobby was made by the House of 
Worth in Paris.  “Everyone was looking to 
Worth to see what would be next,” 
Kenney said. The dress rests on a 
mannequin from the Stern & Mann’s 
department store in downtown Canton. 
Kenney uses these fashion artifacts 
wherever she can.  

 The lives of William and Ida 
McKinley are an important piece of 
Stark County history. Ida McKinley was 
born in Canton in 1847 and returned 
after her husband’s assassination. 
Kenney is confident this project’s reach 
will extend much further than Stark 
County, drawing in visitors from all over 
to see the collection of historic gowns.  

For more information on the 
museum or to learn how you can 
contribute to the Ida McKinley dress 
conservation project, follow the 
project’s progress at  

www.facebook.com/
IdaMcKinleyDressProject. 

The Presidential Museum and 
Library is located at 800 McKinley 
Monument Drive NW in Canton. 

Learn more about fashion history: 
On April 5, the museum will host a 

special brunch program titled I Thee Wed: 100 
years of Bridal Fashion. This fashion show will 
feature wedding dresses preserved from the 
last century by area women . The dresses will 
be modeled on the runway as guests enjoy 
hearing the interesting histories behind the 
brides who first wore the gowns. Call 330-455-
7084 or visit www.mckinleymuseum.org. for 
more information. 

Four bodices from dresses worn by first lady Ida McKinley in the 1890s.  Velvet ribbons, Battenberg lace, and beads embellish the silk and velvet fabrics. 
Photos courtesy Mallory Evans 

Conserving the Dresses of Ida Saxton McKinley 
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By Laurie Fife Harbert 

 Nestled on the second floor of a 
historic brick building on the edge of the 
Canton Arts District, Colette Wasdahl 
Fashion Design Studio & Vintage 
Clothing Store is well worth the effort it 
takes to seek it out and ring the buzzer to 
be admitted.  For those finding stairs a 
challenge, there is an elevator.  
However, if you are able, a walk through 
Elemental Arts on the first floor to get to 
the stairway is worth the effort, but we’ll 
save the details on that shop for another 
issue.  

 Mannequins sporting original 
Wasdahl designs greet customers at the 
top of the stairs. Sustainability is a goal in 
her designs. Fabrics chosen are 
environmentally friendly, such as a jacket 
and shorts set made from a blend of yak 
hair and hemp, a knit dress made of 
bamboo, and a gown of vegan silk.  
What is ‘vegan silk’ you may be asking?  
(I did.)  Silk is normally acquired by 
boiling cocoons while the worm is still 
inside. Vegan silk is harvested from 
empty cocoons left behind by the moth. 
The resulting thread is a bit more coarse, 
but much more humane.  Wasdahl’s 
vegan silk design is an ivory strapless tea-
length gown sewn via a spiral pattern 
she designed based on the Fibonacci 
Sequence.  The Fibonacci Sequence, 
which is akin to the Golden Mean, is a 
mathematical pattern often repeated in 
nature resulting in a spiral, such as the 
shape of a conch shell.    

  Inside the door are racks of vintage 
clothing to the right and Colette’s work 
and class space to the left.  In addition 
to designing originals, she does 

alterations on vintage clothing.  A 
memorable piece awaiting her talents 
when I visited was a 1950’s wedding 
gown which had originally had a tulle 
overskirt, was then worn by the daughter 
sans the tulle, and was now patiently 
waiting to be reconstructed for the 
granddaughter to wear as a cocktail 
dress at her wedding reception.  It is 
difficult to imagine any article of clothing 
made in present day holding up long 
enough to be worn by three 
generations.  Wasdahl preserves the 
past, while saving the future by recycling 
and re-using.   

 With sewing seemingly destined to 
become a lost art, the news that she 
offered sewing, pattern-making and 
design classes was music to my ears. (I 
was once on track to becoming a 
fashion designer myself, but my path was 
changed.  However, it may not be too 
late for me after all!) To say that what 
she charges for private lessons is 
reasonable is an understatement, only 
$25 for two hours.  She takes students of 
all ages, her youngest thus far being nine 
years old.  “I really like working with 
students and seeing connections being 
made that will last them a lifetime,” 
Wasdahl stated.  

 While she is in the process of 
developing an original clothing line from 
sustainable fabrics to be manufactured 
in the U.S., her bread and butter 
currently comes from the vintage 
clothing sales and a belt she designed 
and had produced.  The Flatbelt solves 
one of those pesky fashion dilemmas by 
holding up your pants but lying flat at the 
waist so as not to cause an unsightly 
bulge under longer, form-fitting tops. 
Brilliant.  

 The vintage clothes were a visual 
walk through time.  Her oldest piece 
currently in stock is an Edwardian dress 
from the early 1900s; we will begin our 
journey there.  Pass the 1940’s dresses 
and yield for the 1950’s skirts. Take a left 
at the plaid bellbottoms of the ‘70s and 
come to a stop at the blinged-out 1980’s 
cocktail suits. Yes, with those shoulder 
pads … and the rhinestones … and the 
feathers.  Yes, the ‘80s are now 
considered ‘vintage.’ Regarding 
clothing, the term applies to items over 
30 years old.  All vintage clothing at the 
shop is cleaned before being offered for 
sale.  Wasdahl carries shoes, hats, and 
bags as well.   

 The hours of Colette Wasdahl 
Fashion Design Studio & Vintage 

Clothing Store are Wednesday through 
Friday from 11 a.m. to 7 p.m., Saturday 
11 a.m. to 4 p.m., or by appointment. 
Colette may be reached at 330-284-
2577 or Colette@colettewasdahl.com.  
The studio/shop is located at 236 Walnut 
Avenue, NE in Canton.  Parking is 
available at meters on the street or in a 
lot behind the building. If you get hungry 
while browsing through this fashion time 
capsule Deli Ohio is just down the street 
at 328 Walnut, or Muggswigz Coffee & 
Tea is catty-corner across Walnut if you 
need a caffeine boost.   

Hidden Treasure: Collette Wasdahl  Fashion Design Studio &
Vintage Clothing Store 

Knit fabric dress made of bamboo, an original 
Colette Wasdahl design  

Photo by Laurie Fife Harbert 

An original-design vegan silk gown perched in 
front of an armoire filled with vintage lingerie     

Photo by Laurie Fife Harbert 
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Subscribe now to receive ARTicles MAGAZINE  
at your door. 

See Page 18 for details. 

 

“ART FROM THE CLASSROOM” 

Featuring artwork created by 
students of the North Canton 
City School District.  This 
annual exhibit exemplifies  

the importance of, and commitment to, 
visual artistic  education in North Canton.  

January 16 - February 2:  
Hoover High School 
Opening reception:  
Jan 16, 5 to 6:30 p.m. 

February 6 - February 23: Middle School 
Opening reception: Feb 6, 5 to 6:30 p.m. 

February 27 - March 16: 
Intermediate and Elementary School  
Opening reception: Feb 27, 5 to 6:30 p.m. 

The Little Art Gallery of the North Canton Public Library  

Friends of the Little Art Gallery 
   To join or for more information email:  
gallery@northcantonlibrary.org 

 

Hours: Mon - Sat 11am~2:30am 
Kitchen Hours: 

Mon -Thurs 11am~10pm
Fri & Sat 11am~11pm

Closed Sunday

330 497-1815
4100 Portage St. NW, North Canton, OH

1/2 mile east of the Strip on Portage.
www.palombos.com

&  L O U N GE

IT
AL

IA
N RESTAURANT

PALOMBO'S
Est. 1

979 Serving Italian Specials,
Seafood and Steaks

A Genuine Neighborhood
Dining & Gathering Place for over 33 yrs

4048 DRESSLER RD NW • SUITE 205 • CANTON, OH 44718 

Barbara Bellassai 
Massotherapist 

 

Licensed by the  
Ohio State Medical Board 

330.493.6622 
By Appointment Only 

Gift Certificates 
Available! 
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A great accessory, something 
unique and eye-catching, can be the 
finishing touch to an outfit. Donna 
Ischo’s handbags are exactly that: 
perfect “statement” accessories that 
can go from jeans to eveningwear. Her 
designs (under the name djean 
handbags) are elegant, funky and 
whimsical. Well-chosen upholstery 
fabrics in rich colors yield tapestry-like 
bags that are extremely wel l 
constructed and durable.  

“Good fabric makes all the 
difference,” Donna explained. Her 
favorite fabrics to work with are 

jacquards, chenilles and velvets.  “I’m 
inspired by the fabric,” she said. When 
setting out to create, she often starts by 
doing a sketch of her vision of a 
handbag. The Canton resident is very 
detail-oriented.  The linings of each bag 
are hand-stitched, said Donna.  “It’s the 
best way to finish things.  I put energies 
into detail.” 

Why accessories and not clothing?  
“Accessories don’t have to fit on 
somebody,” she said with a laugh.  Plus, 
she says, she can fit her collection in her 
car when she takes her wares to various 
shows.  She admits she was pretty green 

about the art 
show circuit in 
her early days 
as an artisan. 
“I did shows at 
country clubs, 
a n d  f r o m 
there, I was 
encouraged to 
do art shows.” 
Locally, she’s 
been a long 
time artisan at 
C a n t o n ’ s 
C h r i s t k i n d l 

Huacaya Alpacas have an 
off-the-charts adorableness 
factor that is hard to resist. Once 
you pet their soft-as-a-teddy- 
bear fleece, you’ll be hooked for 
life. That is what happened to 
knitter JoAnn Poulton. She’s 
obsessed with alpacas.   

Her decades-long interest in 
knitting partially fueled her 
interest in alpacas.  Many crafts 
people become fascinated by 
the materials of their crafts: The 
more they learn, the more they 
want to be at the source.  

An encounter with an 
alpaca in 2011 changed JoAnn’s 
life. The former nurse said she fell 
in love with these beautiful, 
docile creatures when “one 

particular animal caught my eye. 
Everything I’ve done in my life 
has taken me to this point,” she 
explained.  “It’s an emotional 
investment of time.” She clearly 
loves sharing her knowledge of 
alpacas. Although JoAnn owns 
about a dozen alpacas, she 
considers herself more of a 
guardian of alpacas.   
    The name for her business 
came effortlessly to her.  “It’s 
where heaven and earth collide 
for me,” JoAnn explained.   “I 
eat, breathe and live alpacas.” 
Heaven and Earth Collide 
Alpaca Farm provides alpaca 
yarns and pattern design, 
teaches felting classes and sells 
hand-painted and dyed yarns. 

Knitting Nirvana. I think I reached it 
on a frigid January day at the home of 
master knitter Anne Hanson as we sat 
around her large kitchen table. A knitter 
myself, I was intrigued by the tactile 
experience of touching stunning new 
yarns and awed by the technical 
expertise evident in the patterns and 
garments she creates.  It was like 
sampling candy, minus the calories. 

The Canton resident and lifelong 
knitter has found a way to exercise her 
passion every day through Knitspot,  her 
business umbrella under which she 
teaches, designs knitting patterns and 
sells her specially woven yarn on the 
Internet. Anne’s patterns are intricate 

and ethereal.  She chooses yarns to 
compliment the patterns she designs, 
resulting in gorgeous, one-of-a-kind 
pieces. The natural colors of  creams, 
grays and chocolate-y browns are 
luscious. She showed me numerous 
samples of completed works-intricate 
shawls, funky hats and cozy sweaters. 
Most projects are geared toward 
intermediate level knitters. 

Originally educated as a speech 
pathologist, Ann says she was always 
interested in the fiber arts, and was an 
avid knitter.  When she and husband 
David found themselves laid off from 
jobs in New York City after 9/11, they 
decided to relocate to Canton. The 

A Trio of Artists Create Wearable Art By Kathy  Belden 

Anne Hansen models one of her creations. 
Photo courtesy David Whitfield/Knitspot 

By Kathy Belden Donna Ischo: Handbag Designer and Creator 

JoAnn Poulton: Alpacas are Her Passion 

Anne Hanson: Master Knitter 

JoAnn Poulton and furry alpaca friend 
Mr. Morelli 

Photo by Kathy Belden 

Donna Ischo holds one of her 
beautiful handbags 
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Markt.  She also exhibits her work at the 
Ohio Mart and shows in Cleveland, 
Columbus, Chagrin Falls and Hudson. 

 Donna says she started sewing in 
pre-school. “I loved making doll clothes 
and ballerina outfits.” She progressed 
quickly. By the time she was 12, she 
said, “I made most of my clothes ... 
things with set in sleeves, collars and 
zippers.  I lived on a farm, and I liked 
nice things. I was pretty resourceful…I 
used to make bags for myself, and 
people liked what I had.”  

Her large workroom is well 
organized and filled with light.  It’s also 

filled with fabrics and embellishments 
for the handbags she creates. The 
sewing machine in the corner is the 
anchor of the room—sewing is the basis 
for all that she does. Besides sewing, 
Donna said she has tried nearly every 
kind of fiber work.  She’s a self-taught 
knitter.  “I had to experiment; I just had 
to try everything.  I did crewel, counted 
crosstitch, and I’ve even made 
baskets.” 

Donna always dreamed of a life of 
creativity, but spent many years doing 
office work.  “It was a gnawing inside 
me … wanting to spend my life in a 

creative endeavor but as a single mom 
I stuck with the security that offered 
stability and benefits.  After my kids 
went to college, I threw caution to the 
wind and began to fulfill my creative 
dreams,” she explained. Donna is 
passing on her love of sewing to her 
grandchildren. “They love coming in 
here and playing with everything … 
and I just helped them make their first 
purses,” said the proud grandmother.  “ 

To purchase Donna’s bags, email 
donnaischo@gmail.com or call 330-456-
7605. 

The other side of the business is 
dedicated to sales, breeding and 
financing of alpacas. Some of her 
animals are prizewinners. In just a few 
short years, JoAnn has become very 
knowledgeable about these animals.   

Besides caring for her group of 
alpacas, Joann sells the yarn (after it’s 
spun from the fleece) around the 
country to knitting guilds and to some 
knitting stores in far-flung locations 
including Las Vegas.  Why Vegas?  She 
explains that when she traveled with 
her husband, she always sought out 
knitting stores.  Now, she calls on these 
knitting shops to show them yarn from 
alpaca fleece from her animals.  She 
said people love seeing and touching 
the yarn, but the photos of the alpacas 

melt people’s hearts.  “The alpacas 
‘sell’ the yarn,” she said. 

And where does the gregarious 
North Canton resident keep her 
alpacas? JoAnn’s alpacas live at her 
‘farm within a farm’ in rural Sherrodsville 
in Carroll County. Her small herd shares 
space with over 140 Huacaya alpacas 
on Coffee Pot Farm owned by Kathie 
Thompson, a well-respected breeder of 
alpacas in Ohio.  Kathie has prize 
ribbons adorning the home she owns 
on the farm.  “Kathie has taught me so 
much about alpacas….and there is a 
lot to know.” says Joann. Conversely, 
Kathie says that JoAnn is a hands-on 
owner…she comes down several times 
a week to visit her animals to get to the 

Poulton (Continued on page 12) 

couple had friends here and they were 
attracted by the low cost of living. “We 
like city life, and we can have a big 
house and a garden here, and ride our 
bikes,” said Anne. 

She’s highly creative, as you might 
have guessed.  Anne also worked in the 
fashion industry in New York City for a 
bit, so she is particularly attuned to how 
garments fit and how they drape as she 
is creating her patterns.  Her precise 
nature shines through in all of her 
patterns. 
The art of pattern writing 

“Pattern writing is an art form of its 
own,” Hanson said.  “I want people to 
enjoy the experience of knitting my 

pattern. It’s all in my head. Sometimes 
it’s there for a year before I get it on 
paper. Sometimes I just pick up my 
needles and start.”  She uses pattern-
charting software, but only as a tool. 
“The calculations are done manually, 
she said. “I have to have the ability to 
explain things.  I’m very much an 
engineer.”   

Local knitter Anne Callison of 
Canton has been one of Hanson’s 
students for several years, and is a 
devoted fan of Hanson’s patterns.  
“Anne’s patterns are very easy to follow, 
with both written and charted 
directions, including schematics if the 

Hanson (Continued on page 12) 
Sarah Callison wears a shawl designed and 
created by Anne Hanson.     

~Photo courtesy David Whitfield/Knitspot 

Fabulous Fabrics, Yarns and Patterns 

Alpaca shawl designed and created 
byJoAnn Poulton 

Photo by Kathy Belden 
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know them, to take care of them and 
to muck out the stalls.  The elegant 
creatures are docile, wide-eyed and 
curious and ‘know’ JoAnn. The two 
women share a passion that is 
contagious. 

Alpacas grow fleece that rivals 
cashmere.  “The fleece is dense.  It is 
seven times warmer than wool, and it’s 
more lightweight,” explained Kathie. 
These alpacas come in 22 different 
luscious colors.  While the alpaca’s 

natural colors are gorgeous, the fleece 
is very dyeable. This is where the artist in 
JoAnn takes over. She dyes and or 
hand paints her yarns in her home 
studio. In her studio, she explained the 
painstaking process of wet-felting the 
alpaca fiber.  It’s a long process that 
involves getting the fleece off the 
alpaca, to the mill where it is washed 
and spun to her specifications and 
eventually into the knitter’s hands. 
Seeing the alpacas and learning about 
them makes knitting with this fiber all 
the more interesting.  

JoAnn also can have things 
blended - so the right type of yarn 
compliments the pattern. Her studio is 
filled with all sorts of shrugs, hats and 
scarves that she’s created. It was 
fascinating to meet one of her favorite 
alpacas, Mr. Morelli, and then see how 
the animal’s fleece came together in a 
pair of long, fingerless gloves. 

JoAnn knits every day. When she 
designs patterns to compliment the 
yarn,”I start with a prayer … I’m in pure 
grace when I’m creating. And then I let 
the yarn do a lot of the work, because 
alpaca is so luxurious.”  It’s hard to 
improve on nature. 

To visit the alpaca farm contact 

Kathie at The Coffee Pot Farm located 
at 6138 Factor Rd. in Sherrodsville. Call 
330-735-1934 or visit their web site at 

www.coffeepotfarm.com 
To meet JoAnn Poulton’s alpacas, 

purchase her alpaca yarns or learn the 
art of felting and yarn dyeing contact 
JoAnn at Heaven and Earth Collide 
A l p a c a F a r m  3 3 0  - 4 9 4  - 8 3 9 2 
Urok2mejsp@aol.com 

Poulton (Continued from page 11) 

pattern is for a garment.  Anne’s 
experience as a tailor is evident in the 
way garments are constructed. They 
always fit well.  Her lace shawl and scarf 
pieces are exquisite,” enthused 
Callison. 

Business is brisk at Knitspot.  “Knitting 
appeals to people in our high tech 
world.  In many jobs, you are at a 
computer all day, not producing 
something tangible. That is part of the 
attraction of knitting,” she says.  
Husband David Whitfield helps out with 
the myriad tasks that a small business 
requ i re s ,  i nc lud i ng the  great 
photography on her blog that 
showcases her work.  The blog is 
friendly, precise, informative and laid 
back, just like Anne herself. Anne holds 
some knitting classes in her home, but 
she is in demand nationally as a knitting 
teacher, and travels for that part of her 
work.  

Anne travels all over the country, 
looking at suitable wool to bring to 
customers in Ohio and beyond.  “I sell 

things you can’t find in a store.  We are 
a yarn company and we have yarns 
and colors developed just for us.”  She 
says natural wools are in demand (Her 
popular “Bare Naked” wool is a good 
example.) because they contain no 
chemicals. Commercial yarns are all 
processed and have chemicals in 
them, she said. 

Online selling is a big part of 
Knitspot’s business. “We can reach 
knitters through the Internet,” she 

explained.  “Some people may not live 
near a yarn store.” An interesting 
feature of her business is the Yarn Club. 
For $315 a year, Anne offers a bi-
monthly box of one of her artisanal 
yarns and an appropriate pattern to 
compliment the yarn. It’s a yarn lover’s 
goodie box  delivered to the door every 
other month. 

I’ve never bought yarn over the 
Internet.  That may change for me after 
seeing the outstanding quality of 
Anne’s yarns. I wanted to knit all the 
yarns she showed me.  My favorite was 
a yarn called “Stone Soup,” a blend of 
85% wool, 5% alpaca, and a 5% 
combination blend of tencel, bamboo 
and silk. This wool is from sheep in 
Wyoming.  The fact that the farmers 
who raise these sheep live just like the 
Basque sheep herders of Europe and 
use those Basque farming methods 
appeals to Anne’s organic nature.   

To join the yarn club, or enjoy the 
blog: knitspot.com  330-453-7867. 

Hanson (Continued from page 11) 

JoAnn Poulton shows off  the beautiful colors of her 
hand-dyed alpaca yarn. 

Photo courtesy  of Kathy Belden 

Sarah Callison models an infinity scarf and throw 
designed and created by Anne Hanson     

~Photo courtesy David Whitfield/Knitspot 

Alpacas wear coats of many colors including the 
warm cinnamon shown here on Jeremiah’s Quatrain 

Photo courtesy of Kathy Belden 
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By Kathy Belden 

If you’re intrigued by wearable art, 
knitting is a popular way to create a 
one-of-a kind garment. There are 
several yarn shops and knitting teachers 
in the area that can help you achieve 
your goal. It’s never too late to start or 
to learn new skills. Stuck on a particular 
part of a project?  Help is out there.  
While tutorials abound on the Internet, 
sometimes there is no substitute for a 
person-to-person approach. Some local 
knitters suggest the following places or 
instructors. 

Located on busy South Main Street 
in the heart of North Canton, The Artist’s 
Yarn Gallery has been in business at this 
location for 15 years.  Owner Carol 
Markley says, “We are the only store in 
the area that carries Noro yarn—it’s a 
prized Japanese yarn.” In addition to 
their nice selection of yarn, it’s a social 
gathering hub for knitters. They offer 
knitting drop-ins about four days a 
week.  A recent visit to this store found a 
small, but lively group knitting and 
chatting. This shop has a large variety of 
patterns available, and an impressive 
selection of knitting magazines and 
books sure to inspire you. The shop is 

even open on Sunday afternoons. They 
offer spinning classes and children’s 
k n i t t i n g  c l a s s e s  a s  w e l l . 
Artistsyarngallery.com 330-494-8838  
1142 S. Main St., N. Canton 44720 

Just north of the Akron-Canton 
Airport in Green at the I-77  Massillon 
Rd./ 241 exit is My Sister’s Yarn Shop.  
Owner Judi Hederich explains: “We’re a 
well-organized yarn shop.  And we’ve 
changed the lighting to natural-
spectrum lighting, so you can see the 
colors better.”  All levels of lessons are 
offered. Even if a customer just drops 
in with a problem, says Judi, “there is 
always somebody here who can 
help.”  Want to learn to knit up a fun 
pair of cozy socks, or learn the cable 
s t i tch? Need a c lass  on 
‘troubleshooting?’   For a 
complete listing of classes, 
visit mysistersyarnshop.com 3 4 77 
Massillon Rd. 44685330-896 -7040 

North Canton resident Bert Kelly is 
an experienced and accomplished 
knitter with decades of experience.  
Bert gives private and group lessons in 
her home.   “I can teach people how to 
knit sweaters, socks and any techniques 
they need to learn…I can teach 
entrelac, and I can teach them how to 

read a pattern,” she s a y s .  
Some of her current s t u d e n t s 
are working on knitting a 
v e r y  i n t r i c a t e a f g h a n . 
Contact Bert at 

knitnut311@aol.com, or 330-499-1171 
For felting and yarn dyeing, JoAnn 

Poulton of Where Heaven and Earth 
Collide Alpaca Farm can help you with 
that.  (Please see related story on page 
10). 

Knitspot’s Anne Hanson is a master 
pattern designer who also does some 
teaching in her Canton home. (Please 
see related story on page 10.) 

Need Resources for Knitting Projects?  Expert Help Available 
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Around Our Table: Foolproof Molten Chocolate Cake
By Kathy Belden 

Chocolate is (and should be!) your 
go-to dessert option for a cozy 
Valentine’s Day dinner. It’s sinfully 
delicious, sensual and incredibly easy, 
and you can even make it several days 
ahead. The portion size is small enough 
to satisfy, so you won’t feel too guilty 
about this treat. 

Molten cakes are a happy 
combination of cake and brownie, but 
when you sink your fork in the center, 
you are rewarded with a small amount 
of melted chocolate goodness. Your 
eyes will close and your toes may curl! 
This delicate balance is achieved by 
slightly undercooking the cake, so it’s 
best to follow instructions exactly. 

Good ingredients are crucial to the 
outcome of this recipe.  You will want to 
use the best chocolate that you can 
find, but it is OK to use Ghirardelli or 
Lindt if that is all that’s available. 

For best results, don’t try to make a 
huge cake out of this.  Use ramekins. 
They are easier to control, and they 
m a k e  f o r  a  n i c e ,  c o m p a c t 

presentation. 
It’s a superb make-ahead dessert. 

Just cover the unbaked batter with 
plastic wrap, and refrigerate until you 
are ready to use.  Bring up to room 
temperature before baking. 

This recipe is originally from Chef 
Mary Jones of the Western Reserve 
School of Cooking in Hudson.  It’s one 
of the first recipes I was introduced to at 
the school many years ago. It’s better 
than anything I’ve ever had in a 
restaurant. If you really want to go over 
the top, whip your own cream – skip the 
stuff in a can.  Add a little sugar, a little 
vanilla or even a dash of rum to the 
cream as you whip it. (Start with a half 
teaspoon and add more if you like.)
You’ll love the result.  Finally, garnishing 
with raspberries adds color, and the fruit 
with the chocolate is an unbeatable 
combination in my book.  If you don’t 
have whipped cream, or would prefer 
to skip it, sift a gentle dusting of 
powered sugar immediately before 
serving.   

You don’t have to limit this to 
Valentine’s Day.  This makes a great 
little dessert for a small dinner party. 

Ingredients 
4 ounces semi-sweet chocolate (Lindt or Ghiradelli works well) 
½ cup butter 
1 cup confectioners (powdered) sugar 
2 eggs 
2 egg yolks 
6 tablespoons flour 
Butter for greasing ramekins 
Cream for whipping 

Directions 
1. Butter 4 half-cup size ramekins.
2. Combine butter and chocolate in medium saucepan over low heat.

Melt the butter completely; whisk chocolate until smooth and
blended. Remove from heat.

3. Stir in powdered sugar.
4. Whisk in eggs and yolks.
5. Stir in flour.
6. Make sure the ramekins are well greased (preferably with butter), and then divide into the four ramekins.

NOTE:  This can be made several days ahead-just cover with plastic wrap and refrigerate.  If you’ve refrigerated the cakes, 
let them sit at room temperature for 30-60 minutes before baking. 

When ready to bake:     
1. Preheat oven to 425 degrees.
2. Bake 13 to 14 minutes or until sides are firm, but centers are soft.
3. (Check at exactly 13 minutes.  Don’t over bake!)
4. Let stand for one minute.
5. Run a small knife around cakes to loosen. Place dessert plate over the top of the ramekin, hold with both hands and

invert.

Molten Chocolate Cake 
(Courtesy of Mary Jones of the Western Reserve School of Cooking, Hudson, OH) 

(Doubles very easily. This recipe makes 4 molten cakes.) 
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Around Our Table: Guinness Irish Lamb Stew 
By Kathy Belden 

My ‘Irish Eyes’ were smiling after I made this stew. Yes, I 
really am Irish–my grandmother was a Sullivan.  

Even though I tested this recipe during the Polar Vortex, I 
made a huge batch that I tucked away in the freezer that 
we will enjoy again on St. Patrick’s Day. 

I wish I could tell you that this is a family recipe.  It’s not. I 
reviewed several recipes, but chose this one for a number of 
reasons.  It’s humble, satisfying, uses lamb, and puts two of 
my favorite herbs – fresh thyme and rosemary – to good use. 
And (drum roll …) it calls for a bottle of Guinness Stout. 

Why cook with beer? Beer, in this case, Guinness, has 
hops and malt that give a subtle sweetness.  And let’s face 
it, having Guinness on March 17 is just festive. 

The recipe also has barley in it, a terrific whole grain that 
I can’t get enough of.  It adds fiber and texture to the 
recipe. It has a bit of a nutty flavor, and has the ‘chew’ of 
pasta.  It’s a nice departure from potatoes that are 
commonly used, but I snuck a few potatoes in for good 
measure.  

You could easily substitute beef for the lamb, and it 
would be just as delicious.  Although the recipe calls for 
lamb shoulder, I used lamb shanks, because I had them on 
hand. I was pleased with the results. 

Directions: 

1. Pat lamb very dry with paper towels for better searing.  Cut into cubes and season with salt and pepper.  Dredge in flour.
(If you use lamb shanks like I did, no cubing necessary-just salt and pepper and dredge.)

2. Tie the thyme, rosemary and parsley together with a bit of kitchen twine. Set aside.
3. Using a Dutch oven, heat your pan and add cooking oil. Sear the lamb about 4 minutes per side.  Remove from pan, and

set aside.
4. Next, sauté the onions and carrots, adding the garlic for the last minute.  Remove from pan and set aside.
5. Add the beer to the pan and scrape the bottom of the pan to loosen up the brown bits.
6. Add the tomato paste and Worcestershire sauce and whisk to combine.
7. Add the onion and carrot mixture back into the pan, as well as the lamb.  Add the tied herbs and the beef stock.  Bring

stew to a boil, covered, and then turn down to a low simmer.  Simmer about 3 hours.
8. Near the end of cooking time, prepare the barley according to the directions on package.  Add barley to stew.  If you

think it should be thicker, whisk  4 tablespoons of cornstarch and cold water together in a small bowl.   Add a little to the
stew and simmer to thicken to your liking.

9. Adjust seasonings. Garnish with parsley.

Irish Stew with Lamb and Guinness 
Adapted from keyingredients.com  

Serves 6 - 8 

Ingredients: 

3 pounds lamb shoulder, cubed 
3-4 Russet potatoes, peeled and cubed 
3 large carrots, washed, peeled and cut into 
large chunks 
2-3 yellow onions, cut in half, then quartered 
4 cloves garlic, peeled and smashed 
3-4 celery stalks cut into ½ inch dice 
6 sprigs of fresh thyme 
3-4 sprigs of fresh rosemary 
1 small bunch of fresh parsley (set some aside for 
garnish) 

2 tablespoons of tomato paste 
2 teaspoons of Worcestershire sauce 
A bottle of Guinness beer (or any dark stout beer) 
6 cups of beef stock 
½ cup of barley (cooked separately in 1-½ cups of 
water) 
Flour for dredging  
3 tablespoons olive oil or vegetable oil for browning. 
 Salt and pepper 
Kitchen twine 
4 tablespoons cornstarch to thicken, if necessary 
Garnish: Several tablespoons of parsley 
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By Robert Bauman 

 In the early 1960s a group of stylish 
young working class men started a 
fashion trend that, by the middle of the 
decade, became part of the scene 
known as Swinging London.   They were 
focused on fashion and music and 
were called the Modernists, shortened 
to Mods, because they liked to listen to 
modern jazz. The Mod subculture had its 
roots in the beat generation coffee 
houses. They wore tailor-made suits and 
were obsessed with all things Italian, 
including Vespa and Labretta motor 
scooters.  Amphetamines and coffee 
houses were preferred over alcohol and 
bars because bars closed at 11:00 p.m. 
and the Mods like to stay up late 
dancing and listening to music. 
     Carnaby Street and King’s Road, 
located in London’s Soho district, 
became the center of this exploding 
fashion scene.  In 1958, the first 
boutique, His Clothes, opened and by 
the 1960s many boutiques catered to 
the Mods and the Hippies. Young men 
and their girlfriends liked to go shopping 
and buy clothes for each other. What 
began as a simple minimalist look 
rapidly evolved into anything goes.  
Bellbottoms, wild paisley and striped 
patterns, and long sweaters which the 
girls would wear as a dress defined the 

look.   With the Marquee Club just 
around the corner featuring bands such 
as The Rolling Stones and The Who, the 
area became a very cool destination.  
     In 1964, Mary Quant, a 20 year-old 
fashion designer, invented the mini skirt, 
although this claim was also made by a 
few others. She is generally recognized 
for coining the term mini, naming the 
skirt after her favorite car, the Mini 
Cooper, also an icon of the period.  She 
said that she designed the skirt to allow 
girls more freedom of movement, 
allowing them to run to catch a bus. 
Fashion journalist Ernestine Carter wrote 

“It is given to a fortunate few to be born 
at the right time, in the right place, and 
with the right talents. In recent fashion 
there are three: Chanel, Dior, and Mary 
Quant.” 
    America became aware of all this 
with a 1966 “Time” magazine cover 

story. It became a part of the British 
Invasion as fans took note of the 
clothing being worn by the band 
members.  With fancy hats, fluffy 
Edwardian shirts, and crushed velvet 
jackets, Brian Jones of The Rolling 
Stones and Pete Townsend of The Who 
were two who epitomized the look.  
Jean Shrimpton, the first super model, 
and Twiggy became famous modeling 
the clothes.  When Jimi Hendrix returned 
to the United States from England in 
1967 he was decked out in full Carnaby 
Street regalia.  
    In 1966 The Kinks released the single 
“A Dedicated Follower of Fashion” 
which, although satirical, became the 
anthem for the fashionistas of the 
period.   Certainly the musicians of the 
day donned these garments and 
influenced the apparel of a generation; 
however, I was not able to discover 
evidence that the clothing provided 
much inspiration for the music.  That 
being said, here are some songs from 
the period which mention clothing: 
 Leopard Skin Pill Box Hat-Bob Dylan- 
1966 
Handbags and Glad Rags - Rod Stewart 
-1967 
Venus in Furs-Velvet Underground-1967 
I Love My Shirt - Donovan-1969 
Bellbottom Blues-Derek and the 
Dominoes-1970 

Playlist: The Clothes Make the Man 

The Photographer’s Eye: Infrared Photography 
By Chris Daugherty 

     Infrared radiation is just 
beyond visible light.  The human 
eye is not sensitive to infrared but 
it is used in a variety of situations.  
From medical devices to forensic 
operations, it is used in many 
different applications.  Infrared 
photography produces some 
very interesting images. 

For example, green foliage is 
highly reflective of infrared radiation. The image of Dana in the Field was taken 
in the spring when the grass was quite green.  The grass was highly reflective of 
infrared so the grasses appear white.  Conversely, water absorbs infrared light 
rays so the water in the foreground of  the black and white image of Phipps 
Conservatory appears extremely dark. 

A black and white film is available for infrared photography. An A 25 filter 
must be used on the camera to absorb most of the visible light and the focus 
must be altered.  The images you produce can be very exciting.  Pretty cool, 
eh? To get more information about infrared photography, search “infrared 
photography” on your favorite Internet search engine or speak with an expert 
at your favorite camera shop.   

Carnaby Street fashion, circa 1966 

Photographs by Chris Daugherty 

Dana in a Field 

Phipps Conservatory, 
Pittsburgh, PA 

Wonderland Ranch 
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Take Part in the Arts 
Akron Civic Theatre 
182 S. Main St, Akron 
330-535-3179 www.akroncivic.com 

-Ghost of the Blues Broadway Review 
-ZOSO- Ultimate Led Zeppelin Experience 
-Dance Theatre of Harlem 
-Roots & Boots 
-Beauty & the Beast 

Fri. Feb. 7, 8 pm  
Sat. Feb. 8, 8 pm 
Tue. Feb. 11, 8 pm 
Thu. Feb. 13, 8 pm 
Sun. Mar. 16, 2:30 pm 

Canton Arts District 
Market Ave N & 4th St NW, Canton 
330-453-1075, www.cantonfirstfriday.com 

-First Friday - Twisted Tales 
-First Friday - Arts in the 80s 

6 - 10 Fri. Feb 7 
6 - 10 Fri. Mar. 7 

Canton Ballet 
1001 Market Ave N, Canton 
330-455-7220, www.cantonballet.com 

-The Wizard of Oz (Canton Palace Theatre, 605 
Market Ave.)  

Fri. Mar. 14, 7:30 pm; Sat. Mar. 15, 2 pm; Sun. 
Mar. 16, 2 pm 

Canton Museum of Art 
Hours: T-W 10-8, Th-F 10-5, Sat 10-3, Sun 1-5 
1001 Market Ave N, Canton 
330-453-1075, www.cantonart.org 

-Illuminating the Word: The Saint John’s Bible,  
Sacred Voices  

Dec. 5 - Mar. 2 

Canton Symphony Orchestra 
Umstattd Hall 2323 17th Ave NW, Canton 
330-452-2094, www.cantonsymphony.org 

-Illuminating the Word through Song - 
Symphony Chorus in Cultural Center Great 
Court 
-Happy Birthday, CSO 
-A Bela, A Bartok and A Surprise 

Feb. 1, 7 pm 

Feb. 16, 3 pm 
Mar. 22, 8 pm 

Little Art Gallery of North Canton Library 
185 N. Main St, N. Canton 
330-499-4712, www.ncantonlibrary.org/lag 

-Art from the Classroom Through Mar. 16 

Journey Art Gallery 
Hours: T &Th 12-6, W & F 12-9, Sat 10-9, Sun 1-5 
431 4th St NW, Canton 
330- 546-7061, www.journeyartgallery.com 

-Mantra as Art, a juried show Through Feb.14 

Massillon Museum (MassMu) 
Hours: Tues-Sat 9:30-5, Sun 2-5 
121 Lincoln Way E, Massillon 
330-833-4061, www.Massillonmuseum.org 

-Art From the Classroom 
-Studio M - Acrylic Paintings by Sherri 
Hornbrook 

Through Feb. 16 
Through Mar. 2 

Market Street Art Spot 
Hours: Th-Sat 1-6 
219 N. Market St, Minerva 
330-868-7900, www.marketstreetartspot.com 

-Isaac Stanley Through Feb. 8 

McKinley Presidential Library & Museum 
Hours: Mon-Sat 9-4, Sun 12-4 
800 McKinley Monument Dr. NW, Canton 
330-455-7043, www. mckinleymuseum.org  

-Black Wings American Dreams of Flight - 
Special Smithsonian exhibit of lives of African 
American aviation pioneers.  In Keller Gallery 
-Tea with the Curator- Sweet Stuff- The Story of 
Chocolate 

Feb. 7 (free opening 6-7:30 ) - Apr. 27 

Feb. 10, 10 am 

Palace Theatre 
605 Market Ave N, Canton 
330-452-8172, www. cantonpalacetheatre.org 

-Murder on the Red Carpet-Murder Mystery 
Event 
-Rhythm in The Night - Irish Dance  

Feb. 14, 7:30 pm 

Mar. 17, 7:30 pm 

North Canton Playhouse 
525 7th St NE, N. Canton 
330-494-1613, www.northcantonplayhouse.org 

-Rodgers and Hammerstein’s Cinderalla Feb. 28 - Mar. 16 

Players Guild Theatre 
1001 Market Ave N, Canton 
330-453-7617, www.playersguildtheatre.com 

-Sleeping Beauty 
-Diary of Anne  Frank 

Through Feb. 2,   
Fri., Sat., Sun., Feb 21 - Mar. 9 

Second April Galerie & Kathleen Howland 
Theatre 
Hours: Tues-Fri 10-6, Sat 10-5 + performances 
342 Cleveland Ave NW, Canton 
330-451-0924, www.secondapril.org 

-Big Pants & Botox in Kathleen Howland 
Theatre 

Feb. 14,15,21,22, 8 pm, 

Translations Gallery 
Hours: Wed-Sat 12-5 
331 Cleveland Ave NW, Canton 
1-847-456-2030, www.translationsart.com 

-50: New Portraits by Heather Bullach 
-Tangled Memories- New work by Marcy 
Axelband and Michele Wallkes reflecting on 
their fathers’ battles with Alzheimers 

February 
March 

VOCI 
1001 Market Ave N, Canton 
330-452-4098, www.voicesofcanton.org 

-Sweet Sounds of Music Fundraiser at Skyland 
Pines - Dinner, Auction, Music, Dancing 
-Classics Festival w/ Dr. Bruce Browne; 
Masonic Temple, 836 Market Ave. N 

Wed. Feb. 12, 5:30 - 10 pm, 

Sun. Mar. 9, 4 pm 
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